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GENERAL OVERVIEW OF THE COURSE 

INTRODUCTION 

The course guideline is provided in order to assist students in understanding the content and the 
requirements of the course. Students are advised to read and refer carefully to the course guidelines 
to enable them to complete the course successfully. 

The ECL3143 Introduction to Literature course was developed with the aim to equip English 
language teachers with the knowledge of basic literary concepts and to develop their ability to 
critically interpret literatures written in English. The course includes a variety of important and relevant 
texts and writers representative of the main periods and genres. It will guide the English language 
teachers in understanding the meanings associated with literature and introduces the main genres 
of literature as a body of knowledge and study. The course is also designed to provide exposure 
to English language teachers in engaging with critical analysis and practise writing it. This course 
would assist the English language teachers in enriching their knowledge about literatures written 
in English, and later benefit them with the necessary background knowledge, understanding and 
experience to teach literature as part of the curricullum or utlilising literature as a small "L" into the 
language classroom. 

TARGET GROUP 

This course is offered to all students in the Teaching of English as a Second Language (TESL) 
undergraduate program for primary schools in Malaysia. 

ALLOCATION OF STUDENT LEARNING TIME 

According to the MQA standard, each credit hour requires 40 hours of learning time on the students' 
part. Hence, for this course students are required to spend 120 hours of learning time. The estimate 
learning time for ECL 3143 course is shown in Table I .  

Table 1: Estimation of Student Learnina Time for ECL 3143 Course 

No. 

1. 

1 Total Learning Time I 1 20 I 

2. 

3. 

4. 

Learning Activities 

Tutorial 

Online Tutorial 

Module reading and assignment 
completion 

Teaching & Learning Video via G.0.A.L.S 

Learning Hours 

40 

40 

30 

Face to Face 

10 

Independent 
Learning 
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CURRICULUM SPECIFICATIONS OF ECL 3143 (INTRODUCTION TO LITERATURE) 
LEARNING OUTCOMES OF THE COURSE: 

At the end of the course, students should be able to: 

Interpret literary works in relation to its period. (C4) 

Master literary elements in prose and poetry. (P2) 

Formulate critical response to issues in literary texts. (A4) 

Think critically and creatively during class activities and discussions. (CT3) 

COURSE SYNOPSIS 

This course equips students with the knowledge and understanding about literature and also 
guides students with the underlying principles and practise in undertaking critical analysis in relation 
to the teaching of English as a second language. By exposing students to a variety of texts and 
writers representative of the main periods and genres in English it seeks to equip students with the 
knowledge of basic literary concepts and to develop their ability to critically interpret literatures in 
English. 

COURSE CONTENT 

This course comprises 9 units, The overall content of the course is as follows: 

Unit 4 : 

Unit 5 : 

Unit 6 : 

Unit 7 : 

Unit 8 : 

Unit 9 : 

Unit 1 : What is Literature? 

Unit 2 : lntroduction to Genres of Literature: Prose 

Unit 3 : lntroduction to Genres of Literature: Charactenitics, Techniques & Language of 

Fiction 

lntroduction to Genres of Literature: Stones and Meanings in Fiction 

lntroduction to Genres of Literature: Poetry (Characteristics & Types) 

lntroduction to Genres of Literature: Elements of Poetry 

lntroduction to Genres of Literature: The Nature of Drama & its Elements 

lntroduction to Genres of Literature:Tragedy & Comedy in Drama 

lntroduction to Genres of Literature: The Novel & Scorpion Orchid 



UNIT 1 What is 
Literature? 

At the end of the unit, students should be able to: 

1. Define literature and evaluate the vaned definitions of 
literature. 

2. Understand the forms of literature. 
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Literature, in its most general sense, consists of a vast repertoire of human expressions carried out 
through the medium of language, both in oral or written forms. It is a study that concerns people; 
the life and activities connected to it. In essence, literature concerns all; including you and me. 

One of the things that literature does is to make us see-hear, feel, love-- what the author thinks is 
a valuable part of the experience of living (Barnett et.al, 1994). A thousand years ago, a Japanese 
writer, Lady Murasaki, made this point when she had one of the characters in her book talk about 
what motivates an author: 

Again and again something in one's life or in that around one will seem so important 
that one cannot bear to let it pass into oblivion. There must never come a time, the 
writer feels, when people do not know about this 

(ibid) 

In this light, we could probably agree with Lady Murasaki, that writers of literature try to capture, 
impart and share the important moments or events in their experiences, thoughts. emotions or 
visions, and try to make the readers feel the significance. Through their literary works. these writers 
try to show what love is like, what grief is, or what bliss is for each facet of life in their own unique 
existence or in the worlds that they are envisioning. 

In its most general term, literature can refer to anything written (Barnett et.01, 1994); from stories 
written as short stories or novels, to the product description on the labels of canned food. However, 
literature as a subject matter, that is itself a discipline, holds a more specific definition. It is an art 
form whose medium is language, oral and written and, is different from the ordinary spoken and 
written language in three distinct ways; 

1. It is concentrated and meaningful (even if it denies meaning) 
2. Its purpose is not simply to explain, argue or make a point but rather to give a sense of 

pleasure in the discovery of a new experience 
3. It demands intense concentration from readers 

(Hendenon el. ol, 1994) 

In its creative forms and ways, literature is expected to hold their audience's interest and to provide 
them pleasure as it takes them through the "literary joumeyf"' 

Other writers define literature as the following: 

Moody (1 987) "Literature springs from our inborn love of telling a story, of arranging words in pleasing 
patterns, of expressing in words some special aspects of ow human experience". 

Boulton (1  980) provides a functional dimension of literatwe as "the imaginative work thot gives us 
R's: recreation, recognition, revelation and redemption" 

Rees (1973) "Literature is a permanent expression in words of some thoughts or feelings in ideas 
about life and the world". 

Thus, literature can be summed up as human expressions in words (spoken/written) thot ore specialty 
arranged in powerful, effective and captivating manner and forms: to convey thoughts, feelings, 
ideas and/or life experiences in creative and imaginative woys. 
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How similar or different are the problems faced by each race in Malaysia? 

G.0.A.L.S FORUM 

Students are required to visit the following websites: 
1. http://english.unl.edu/sbehrendt/StudyQuestions/Novel%2O 

Questions.htm 
2. http://www.vaniercollege.qc.ca/tlc/tipsheets/reading-and- 

analyzinglanalysing-short-stories.pdf 

Watt, Ian. 1974. The Rise of the Novel. London: Chatto 8, Windus. 

Zawiah Yahya. 1994. Malay Characters in Malaysian Novels in English. Bangi: Univeniti Kebangsaan , 
Malaysia 8.~ \ 
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5 e r y  tailored in ICota Bharu, no lees. Her fUrt husband 
had not been an Imam, there had been no need for aueh 
h a .  Cue& atreamed into the hOUM) compound from sunrise 
till sundown, heaping compliments upon her 'and 
cangratulating her. 

"Well, at leacrt they harbour no ill fealiaga towardn me," 
rhanobd. 

Afbr ish'prayem, with the per t .  M y  departed. shs 
si&d with obvions relief that it was all over. Mariah found 
h d  done in the bridal chamber, ready to again begin 
We anew ss a married womaa. The Imam ralutad at the 
door, and ahe replied, giving him permission to enter. The 
lrmm was k e d  in a white hbah and white mrbon. 
hkinp reaplendat. Marirh noticed that the s c h  war 
held in p h  with the ends fashionably tied back. She 
ouddedy tsrliaed how phyliuliy attrrtive the Imam was: 

well-built and with measured rn0mment.a. Mariah 
pierein# pus and loohed 
He came forward, took 
sed it fervently and long. 
'r Tabu perfume. Hi8 ager 
mam m a n a d  a hoarse 

Q: before ?dariah'a perfume 
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3. Unit 3 (Cover page: Excerpt of Wheels Within Wheels by Arenawati-trans by Hawa Abdullah) 

-US YIMIY z N S N  

behtnd Ramli. Thi. f e b  tho,$x,"-"t"wU drunk so he &Y 
/ moved h m r u f m  (hc ~ l 0 o n .  
&Z,C * a  .why on .mrth dld they ~ 4 7  h. -tcd mm d.y. md tau n i ~ u  and this w u n l  e w .  

But & h m  oDnr it mdd with c h d  h a t r r  
f- w? Wlut  ru d l  that abut?' 

~ r u c ~ n h u s d l o o L n g f a U l e ~ = -  
~ ~ p o p l . b h u s W d ? H m d m k  

Chapter 8 t h ~  WP? 
m... d he ru not dhng tn utlsr. thcl 

m u  u t  d3trw.y a t  his place then sighed.. whirlad in his i m e - .  
"Whsm'8 Hau w l i  t b t  th. cherbo.rd wu h. 

He was hoping H e u  would turn up. ~ u t  he a1.o himar, p h y s i c d ~  and *MY. And P m Q  
h e w  that HEM had not arranged lo meet him in 
th. r l m n .  

A tn"nbsr ofpessenpn in a d  d m  pasad 
by. E m  p a u a n g r  p u d n g  by looked a t  Ramli. 
Then they would rr*. then shouldq smib to 
t h a m a l m  and continue an their ray. 

But b d i  W M  not a r m  md did not p.). 
attention ta what ru happening -d him. He 
did not redim that -Is .*an laughing a t  him. 
still in h b  dinner drew w d  n m  sitting d l  by 
himnetfin thm d o o n  u, l a b  intn Lh. night. on. of ~b. t o  d human b i n m  

The land brew f m  the n o d  h.d long been 
blowin& but the biting night w i d  rm p ~ e r d l y  
obliviou8 to him. h d i  felt w u m  in hi. dinner 

.r ru lies's own opiaim 
~ ~ ~ m ~ a n d - i m m a w d i a  

cl%he~ and the whleky he had drunk p v a  hi. M y  mTm=$2%d h b  lifr 
warmth. 1 ~ R . m l i b n p d f ~ r d O n m U - @ ~  

Whatever did they p l y  for?" be uked himvl l  bur - th the mu& phyd at tun*. 
slmly. h. -for ooa pid full a tua t im ta i t  

201 1 m8 
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4. Unit 3 (Cover page: Things Fall Apart by Chinua Achebe) 1 page 

CHINUA ACHEBE is -g tbe , 
mon powerful and o r i g i i  voice in 
English h g u a g e  hriw today. , 
Tbmgr F d l  Apin, his firrt novel, was 
publtshed in 1958. It has now sold :" 
over 3 million copier and km ' 

translated mto M languages. It was followed by 
. 
'-3 

No Longer u Ease. Arrow of God and A Mu, of the .' 
People. His Lnn novd, AntbiUs of the S a v d  w k  J-' 

shon listed for the Booker McConell prize in 1987. He 
' 

has llro written shon stories, poetry and essays. . * 

Thkgs F.11Ap.n Surdna' Ednwn, hu been specially , 
'. prepared for students with an i n d u c t i o n  and notes. 

?he n o y  is the rngedy 
, in theIgboulk in thed  
R , , appearing on thc scene. 
: +' . acelknt novel tdL of the 
; . bkmkwo through hi pnde, rhd his 
,; Ima his mbc and ~ ~ m f  only to be forced inw 
; i+y of suicide to eoupe the rcsulo d his rash . I c o u p  a g a k  lbe white man :. . H e  handles tbe mca- 

brc with tdltng m a i n t  and the pathetic Plirhouc any pr 

' 
Couer drawing by Ucbc Okeke 
Ardor phtograph by George HaKen . ' 

;' I 9 

5. Unit 3 (Cover page: Excerpt of Things Fall Apart by Chinua Achebe) 1 page 

~ 

-n( /<&-* ofiin$ip. You do np.knor- ' - it it to H . v i ( b  m ?+-Aid *hiY* -w An 
mminibtZir,oll hn rrtbd you. A nun a n  n w  law 
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6. Unit 4 (Short story: A Rose for Emily by William Faulkner) 7 pages 

A Rose for Emity 
by winfun Fwlkner  

I 
When bfied Emily Grierwn died. our whole town w n t  t 

a m n  olrapudul  &on for s Idallen monument, the women mcatly out dcuriasity to & 
ths inside d h e r  house. which no one save an old mawrvant-a mmbilad gardener and ma 
h a d ~ i n a t h a s t h r e a n  ~ - -  

It w u  a big. &-frame h that had mice been white dsmr.tsd with cupolu 
and 8piru and .emlled hhmies  in the heavily l irrhme 8tvle oftha seventh. set M what 
hadoncebeeoaunvastdatdzaet. ~ u t p & & u d m t t & g i n ~ h a d ~ ~ ~ ~ & d m d  
obliterated wen the august name. dthat  neighbowhmd; only ML. Emilfs haue m s  bft. 
lifting iu s t u b  and mguettish decay above Lhe mum WsmN d tha g a d i m  w w m  
-re lm~mgey- And nov ML. Emily had pone to join the mpm&tati- d t h o a  
a u g u s t ~ ~ w h c r e ~ k ~ i n t h e ~ r u e d a e m ~ ~ t h e ~ u d  
m y m m  p v a  d U- ud Confeduate soldim who h at tb;, h n b  d)danon 

A L v c . ~ E m i l y h e d b e m a m d i d o n . a d u t y . d a e u r : a m r t d ~  
obligation upon the town, d a h q  from that day in 1894 when C a U  Sar(oru. the m a w h e  
v h o h t h e r r d t h e s d ~ ~ t h a t n o ~ ~ w o r m n ~ h ~ u l d ~ ~ m t h e ~ s a r ~ ~ a n ~  
remitted her taxes, the dinpenration dating from the death ofher h h z  on lntopeqahrity. 
Not thalbli..' Emilg would have rcspted Wty. C o k d  hior in  in- m involved 111 
tothe~thatMLsE~shthrhadhandmoneytothe~whifhthetows~a 
m a t h r o l h u i n e n , ~ t h i s w a y d r e p . y i n e  OnlyamanofColoaslhriJgermdc 
mdthoughtmuldhava 
i m m t e d i t . u d o n l , a ~ ~ h m ~ 1  

W h n t h e n ~ ( ~ c n e n ~ w i ~ i t r ~ m o d c m i d a u , b e a m e m a y m d ~  
t h i s u n n g e m e n t c m a L e d m m e l i u * ~ t i o ~  Onthefirstdtheyaulbym3sdbsr 
"moth. Febnrarycaw.mdLben~umnply. T h y v m r s b a r a h d l a t u , u L k y h  
t o d a t t h e ~ 8 o 5 m a t h a r e r m ~ .  A n s s k k t ~ t h e m a y o r r n o b b a r M  
o B a i n g t o e a l l o r t o ~ n d b ~ ~ k u h e r , a n d ~ ~ ~ s i v a d i n ~ ~ y a ~ ~ ~ ~ p ~ r d a n ~  
~ ~ . i n a t h i s ~ a r i n s ~ p h y i n k d d i n l q t o t h e ~ t h . t . b s ~ b n ~ m n t r m t a t  

The tax notice waa ILo snd& without mmment. 
T b y  a w p s k l  mmting of ths Board of Aldermen. A deputation waited upon 

hcr . lnodredat thebsdmr~wb~hno*~ i torhad@dnes.hscaadf i~ch in ,  
e h r  or ton yean edrlia. T b y  were admitted by the old N w  into a dim 

h.llfmmwhlha mount8dintodmore.h.h. I t . m e l l s d d d w t d n d . a  
*men z s ( ( m  led them into the pulour. It w u  fwnished in hmvy. lea&* 

fumuum. Hrben the N e w  opened the hlinb ofon. window, they ermld a. that the 
I& waa uackd, and when t h y  sat down, a hint dust ms s l ~ y  &out their 
~pinnin(l with .hr m* in the single * m y .  a tarnhkd (lilt earl b&m the hrspLcc 
~ap . .yonpmtni tdbf iedEdfskthar ,  

Ihc)r ma w h  she m u . a  s d ,  fat WOW in ~ a & ,  vitha thin gold h h  
* g b h ~ t u d ~ h ~ ~ ~ o h a r b e 1 ~ k ~ i n ~ 0 n a n e ~ ~ ~ ~ t h a  
u r n l b e d & d h d  H B . . k k t o n w s a u n r l l a n d s ~ ~ t h . t w u w ~ w h . t ~  

b n  m d y  plump- in -the2 wu -ty in ba. she M h h t d  l i b  a h+ 
lono in m o t h b  water, and of that hue. HB. sya. kmt in the fatty r&w 
* h e r b ,  Imkd lib hm small d m a l  p& into h p  ddmgh u t h q  d 
h m  ka to d a r  ~ h i l .  the hi tors  -tad their smnd 

Shedidnctulrtherntout Shej,,,t.tcodinthedmrandMqui&unriltbs 
pkesman came to 18rumblii halt Then tbsy eouldhar (hs in* mrch tidng u tb 
s d  of the mld chain. 

HervDics w u  dq+ and mlb 1 haw no tua in JaT-n Calond GutorL 6%- 
o me Perhaps one d you can gain urau to tha otg raord. and .a* yourselm' 
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- & ~ * r b d = * d ~ ~ - ~ n s p u e d ~ d . t t h e b o * . n d ~ = - -  
m d . i 4 u u w n u a o l l ~ M i r E r m 7 y m s t t b s m u ~ d m r , ~ u u n u l m d r i t h ~  

ofpthcm~=dt,l~~$~ w ~ ~ W ~  rIsttthsy 
~~dtheaody.j~utheymm.boutto~tohw.nd~.hskokedmn.md 
thay buried her klha qullrb. 

Wedidno tuyshensauy then  Webdinsd.hsh.dtodoth.t Wersmambasd 
d t h s ~ m a n h n k ~ ~ W v e a a n y , m d ~ h ~ ~ t b . t r i l h a o t h i n p k h ~ v r r u  
hwtodingtotb.twhichh.dmbbedhsrhsrum&w3L 

m 
6 ~ v u . i d r ~ . b a p ~ a ~ m n w b a r . p i q k h . k - c u t . h r + ~  

h s r l m k L i k s e p i r ~ r i t h a n g u s ~ 0 t b o r ~ i n ~ c h ~ ~ h ~  
d t n g i c  and wrrna 

Ibsbnhadjll.tb(tbsma~hp.rint.+dda.14mdhthe.umme.fb 
harbth&sduthlheybegmrbemk. Thamns~uchmmmp.sye~~rithniggen~d 
m , & . f r d m f r h i w n , ~ a ~ ~ H o m a ~ a Y ~ a ~ . d u I r . m d y m  
n t h ~ b y - . n d ~ h g h t e r t h . n h u [ u a  lhelittleboytmuldfdbwinpeuptoh 
~ n w ~ n j p s ~ . n d ~ e n i g g e n ~ i n t i m s t o t h s ~ ~ d ~ d ~  ~ r s ~ t y ~  
beknew~ayaodyinkmu 

W h e w  you head a hcdlu&ing m y r k m  h t  tlm quus .  H o a r  
Burunmuldbeinthecen~dtheparp. ~ * m b a s n t o ~ h i m . n d M i . . E m i l y t  

Mi..E~jruc~hrrdUbim.brbadtiltsd~indatohckhime~Iae~ 
mahe lmlcdavWmdm danPPd i tu  ThaNsgmdelivbqi 

~~~w~ ~ ; h t h e c 4 u ' ~ p i d n ~ ~ ~ ~ y & ~  
W g S  at  

N 

S o t h s o B t & ~ m d u i b ' S h r i n ~ ~ , ~ d w e u i d i t d d h e t b s h  
Ih'i. 

Whm.heh.dh~mbreanwahH~merBMasrehadmib%ulllm~ 
him. 

ThenweHjd.9tsrillpenwhhimyeC'beaweHomv~h.dm,-ked.bs 
liksd~.nditwuLnmntb.tbdnnLri&tba~mainh~~lub-~utb 

L s t a w e . l i 4 ~ E m i l y . U t h s ~ u ~ p u a d r m  
~ h ~ t b . ~ ~ ~ . ~ E l n i l p ~ h a r ~ h i s h . n d H o m a r ~  
* " f i b h . t ~ d . n d l c l g v i n h h ~ t h , ~ u d w ~ ~ p i n a ~ p b w -  

T h a n * ~ a a d t h e h d i m b a s n t o n ~ t b . t i t - a W t o t h e t o v n . n d a ~  
-&b&~~&'IbemaIdMaanttoin*alan.butatl.tthe*f~lesd 
~ B a ~ r i . t m i n k - M i r ~ p a g I s w ~ ~ ~ - ~ d ~ b t . ~ e d ~  
~ "lgs~~th.~~~~dWtb.tin~.butb~toabrdr,~Ibcm 
B u n d . y t h s J I . g i r n k w e a b m t t b . ~ m d t h e f ~ & Y t b e ~ ~ d r r m d w  
~ ~ r a L t i m u m 1 u . k  

~ .bah .dbbod-L in~huroo l .g i rnmdm(~~thcktomtch~~mdl l t r  & 
BntMfhin(lhPpen* ttheywMmbm elaMaitb.t Sunday &-ma driving in ths ycllm-whtsbd b w  and the matched tam dky. 6um 
ML.EmilyhadhxatotbshSnas~d~arrmnrrmns~atinh aithtb.httcn 

brgec nobbosDbligsritbDut d i n g  it mbbasobliga They just Emily. Her 
I d n d & & o ~ l d m r m , m b u . ' S h e h . d * l m e l i n i n ~ b u t y s u r . ~ o ~ ~ h . d  
I.llsnou!ri.th them-themtatcofdd kdy Wpt& the- woma~~ and h e  was bo 
oMIm behscnthetwobmilb ~~~~~~~~tsdatthefuntn 

~ r r m u h d d ~ & . . i 4 ~ % n i b : t l m R ~ b a u L  -&you 

. A r r & - & , ~ y u i &  Tsthatagmdaa? 
%. . .naak? Y a  ma'am But what you want-. 

~ ~ e a s ~ d d . ( l . ~ , o l ~ ~ t h e d n y C g i . t u i d .  7ftb.t 'arbuyourMt, k t c  
~ w m u ~ p t o t s l l r h t y o u m & t o w i t h . ~  
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uponth.lucoad&dcbad~soOa ~ t h e b m r o t f r e n p & d d d i T , M i r  
~ m i l y ~ d u w d c k t b n n ~ t h e m ~ n u m b u r h h a r d o o r m d u ~ a  
m m i L  S b d n o t h t o ~  

m y . d ~ . y a r b ~ . r ~ ~ ~ ~ m p o r ~ m d m o r s ~ ~ i n  
m d m t ~ t h t h e m a r t e t b u k e t  E & l D s s m b s r m a a t b s r a t u m i a * " h i c h ~ ~  
~ u m d b y t h e p a t o ~ a w a a l r h t a , ~  b m d t h e n n r o u l d l a s h a r h o m d  
the d e  r i n h s h e  had evidently shut up tlm top IIe d h  hcun.liie the CSFWXI 

- d m i d d i n r ~ b & m d ~ a t l u . r r ~ - r b ~ w h i c b  
pd h m  genenrolr ta memu-. impbb. imps- tmrquil, dp-. 

~ m . h e d i d F * l i n ~ ~ ~ * ~ d y . t d ~ h w i t h ~ a ~  
~ . q o - t o r . i t m b a .  W e d i d m t e v m ~ I h s . I u n i a ; m h . d ~ ~ ~ u p  

hrntheNwa H e l l l L e d t o m m e . ~ y ~ e * a n b h a r ,  q i n c t o p m y -  
6 o r b w r s h d ~ o m h n h d " Y ' ~ n i ( l h o m d p u a  

Shmdiedinomdthedan;lurn - inahv~-lIlutbedritha-h=w 
h d w f i o o a p i n m + . n d m d 4 r r i t h . p d ~ d ~ L  

v 
~ ~ ~ m s t t h e M d t h e ~ l t t b s f m a t d m r d ~ t h e m h r i l h ~ i r  

~ & i ~ n t v d c a m d t h e i r ~ u ~ I r . N m r u d . n s d W d i r p p s M d  Ho*I1Lsd 
~ ~ ~ ~ t b s b . b a u l n d o u t t l m ~ . n d ~ ~ d . ( ~ ~ U l i n  

~ b . ~ ~ ~ ~ a t ~  ?lmyboIdllmRmgllontb.ddv.* 
tb.(om~tobk.tMiP~milybaaatbamudbnyht-rithh~.mI.ra 
~ ~ ~ m ~ ~ y . b a s b b a t d ~ L & d L n t . p d M d h  

t heporcb~d thehn4 tdk ing  
~ " , d g ~ ~ & ~ ~ m Z m ~ ~ ~ t b . t ~ m d u r e d r i t h  
~ ~ & ~ p a ~ ~ ~ t i m e r i t h i m ~ ~ ~ ~ ~ G u d d ~  
torborn 
. n ~ e h s p u t ~ m t ~ ~ ~ d b u t . i n N . d a h ~ ~ ~ h i c h ~ ~ - ~ t .  
~ ~ ~ ~ ~ ~ h ~ b o u b o a c L d t b s m a r - d c l & d ~  

n ~ b t ( b a r u ~ ~ m m i n I h t & m b o v s . u L . w ~ ~ a a  
had-inlor;r-lodIhicb-hmtobe6xcd mnitd~~~ilt&~w,..~ 
a s s n t l y i n t h e ~ d b e f m e * 4 ~  

~ ~ d ~ - ( b . d m r a s r n d m ~ t h i s ~ ~ ~ m r i & p a n ~ d U d  A 
t h ~ r r i q p 0 u d L b . ~ ~ m l i . - h . n u p o a ~ s ~ d r b d d  ' 
u b . a - - & n ~ ~ d b d e d ~ m b u r .  u p o n t h e - b d d e  
-tbd.rdc~~hwtb.&liatcurqd4dtb.~'~*WMud 
r i t h t u n i . b d . i l m r , d l v u w ~ ~ t L b s ~ ~ ~  hICWtb*nhT 
~ d t i 4 u i l ~ h d j u c ~ ~ ~ w h i c h ~ M ~ ~ t b s n u h c s . p b ~  
a m m n t i n b d u ~  p o a a c h w h m ~ b b . . u r l ~ M d d ; b e a r t h i t ( b . t r o m u t .  
.hoad&b.lli.cudsd.ock 
T b . m ~ t ~ i m d f l q i n t h b d  

~ o r . ~ * h i * n ~ r u D d h ~ d a m m t t b . p l o I m d u u l ~ p i n  
T b . ~ h d l p p n ~ ~ ~ ~ ~ L i n i n c h . ~ d ~ ( ~ ~ b n s b u t m w c b h ~ b t  
~ ) ~ b v a , ~ t a m q W n . m r t h e ~ d b n . b . d ~ ~  W h t r u L h d  
h i m . d b s n u t h r h t w u * n d t b n i g h b k L h d ~ ~ h b b d I n  
r h i c h b o h ~ a a d u p m b i m l a d ~ h ~ b d d . b L s k y t h t m ~ d c b  
~ d ~ d U d  

~ n o o l i o d b t i o t b d p i l b w r u t h e ~ b b n d a b r d  O ~ d w  
l i b b d . o m * b l n l h L d * . * b r v d h t h i n t & ~ * d u d * . n d v r i d ~ ( h .  
~ a r i l . . ~ m n ~ a h d M d d  LobQ.yb.ir. 

KB.mmchpia~k ~ r o ~ h t a r n h u a e d t b u . h s h . d ~ t a ~ & m t ~ t d - - ,  

& w e r e r r i ~ u r p d . s d w h e P H o m n & m n t h ~ h a d h x a ~ - b  
dm-wu (pas. W e w m a l i t r l s ~ p o i n t e d  b t  k wu m t  a pu& blowing4 but n 
~ b t b s b . d ~ a ~ ~ ~ b ~ ~ , ~ t a & h a r a ~ t a @  
~ d ~ d ( B y L b . t ~ e i t n u a u h l , m d v s r s r s d M L . ~ s ~ t o h a p  
b - h - ) S ~ s P n r & . l b r d ~ a l r t h s J I d s p r t a d  ~ n d u a h r d  
& ~ h * h d . s l H ~ ~ ~ . I u h c L i n t Q W T t .  A - u r u r h  
h b p m a n . d m i l h i m d t h e t i ~ d m r a t d t w k a o s ~  And that vu the last we n w  d H o m e  Buron. AndofML. Emily for .mns time. The 
N e ~ n u n m t i n ~ d m t & t h s m u t e t h u h r l , b u t t b e b o o t d m r ~ ~  Now 
. ~ d t b s n ~ d a s b s r a t a ~ k a m o m n t u & m a & d t b . t ~ t w b s n ~  
.prinlrhdthelimqbUkUd.-&.hsdidnot-mths- 'Ihsnm 
LMbtthLvutob~Do;~iftb.t~wdharkkwhich~tbrvtedhsr 
n o a u n ' s W e w ~ L i m s r l u d b e m 0 0 ~ t m d ( o D ~ t o d i e .  

~ w e n s l t u w M i P ~ , . b a h . d ~ W . n d h a r h a i r m ~ p e l .  ~ t h e n t P t f e r ~ i r - I n y a r . n d p s y s r d i  

ima-gmywhenitcsuedtuming. UptothehsdsJdhadea(hetseventy-6wLwu.r9Uut 
~ ~ . l i k e h h . i r d l n ~ ~  
RomU.t~anklmntdmrrtnauldelols4~Iaapsriadd~a~~wbsa 
I h s w u . b o u t ~ , d ~ w h k h . b a p w l e u m ~ i n c h i ~ . ~ .  Shsfittedupastudj~in 
aaolthedomr(unmonurhenLbs&uchtamd&-durghtandCdorsl~ 
c o c r r a m ~ u i a r s r s a n t t o h a r m t h U M ~ ~ m d i n t l m ~ ~ t U u t ~  
w u z a n t t o e h ~ o n & d . s l r i t b a t w n ~ ~ ~ t p ~ f m t b s d ~ W  
MeMr13ahatushdbtanmmiaad 

Tbnthensrs rpaan t ion~ thehackbonedt lm~d~town ,mdthe  
p i n r i n g p l p i l r p a u p w d f a U m y m d d i d & d ~ ~ d m D k r i t h b d  
m b u r d ~ ~ d ~ e u t ~ t l m h d i a ' ~  I b c k t d m r e h s d  

I 

'A R o n  for Wr.. - W h m  F.uf(mr 

Qlwrtbn 

1. DO"ww--myar~wl(hOo(Wc~hhonoc.lohs 
u m y d . y - 7 W h t M l e s B m ~ d S o u h s m ~ ( o r m 7  

-pu*. trrdh.*~hndidyou~havl-*rb)wk~ 
nspmrmh.nd? 

3. ~ y a r ~ p , , ~ , ~ p u ~ d - . a n r - w d r  Ih.pRI- 
wpoimw-cda*;, I n m b a F o d - - t m h m ~ h . *  

4. Wbh.mnRdhthbMcfy7 I f h 9 ~ 6 E m l y b h . ~ w i 1 0 k ~ ~ ( .  
- u - w . e b ~ ( h ~ ~ h * o r h a ~ ) ?  

5. ~ - b s c i m h o , M = ~ ~ a ~ h o m h ~ o m l d A k i , " -  we 
.Wy'-'ha.(tlud.b*rd(uab.lmlhk.IWnsedobdsnd~- 
P l d w * . c l b h e ~ ~ d ~ s n d k l o v r , w M ~ d o a l ~  
h - w  

6. o a r Y a r * d ~ n m b r . h d ~ ~ o f h . a y 7 W h y d s ~ ~ k l r u r  
* ~ ~ ~ d o y o u b D * ~ ~ n ? ~ u , ~ ~ ~ h i l ~ n d u ~  
nhy.h.ndbyh.Rwn?*Wllumu~?0arh.mhknr*~ 

~ n p v . g n p h l n d ~ ~ u h o r ~ d ~ t p r n d ~ ~ ~ ~  
- . t . ~ n n m w * ' ( ~ h n . l r d o - m q r ~ ~ f k ( r ~ d y k . t l l v ,  
mmMntbwh.1k.h.mmonmn~ 

--b(h.CMWrhtM~b~. ~ d o h y W H a v d o m ~ h n * ~  
*.="hh*oy? 

0. In*Oy.m---a~rurmwbmm. b h r ( o r l a  
- b * n p h d . d . * . b d ~ [ ~ ~ . ~ ~ ~ o m ?  ~ b U ! k ~  
-lban 

npunhpgd(oNldClaBrrmm~-Lnabr 
~h.wmmua*ty)un.krhkduh? (RmmbrlMrmMhl(ol*. 
hrrn----) 

11.hprplphlS.*h.ldohtnmmdbotm? T o h l u b * h o m b ~ . ~ m d y b . h g  
mnp.nd h n 7  

l Z W h t h ~ ~ o f ~ 7  

1 ) . H R r t d o ~ a r U I h k l u m m d w h n ~ ~ ~ ~ a n M c r ~  b t  
m p a r M ~ r o u n n Y = u - u H ~  

1 4 . W n w m t u p * d w h n ~ ~ ?  H a v ~ h . ~ a u n l h t  
*..nmurpba~ 

lL*-dtp,-h.rplr~.d- -a--b.1 Hmdd 
hd.? Whykh.nXylbudundhh.*.yMRk? 

i a n h r b m ~ d a * m v h * ~ M l u h r ~ ~ , n d b y * h d a r m a ~  
m r d k n D . ' W M l r h w ~  
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H d  Ibsen 

A Doll's House A DOLL'S 
by HOUSE 

Henrik Ibsen ACT I 

DRAlK4TI.S PERSONAE ---A morn furnishad m m l o d y  and ndeMfi 
b u r n o r ~ ~ ~ ~ ~ . A t t h e ~ a d o o r m t h e r i g t ~  

TomldHJmu. r k  enapncc-hrll, m o b  m the lefc leads m WI +. 
Noahhwih B a w a n c h c ~ r a n d s a p i a n a I n r h c m i d d l c d ~ t f t -  
b r b k  hand wail is a doac and beyond it a window. N a r  Narrhe win- 

Mn. Ildc dorueamundable,umch.irsmdarmnll&Indrc 

=KmQPd r ight -hdduthchnhcrdmorbcrdoD~andon~ 
H d d a  three pang c h l l k  ~ d d e , n n w t h e f o o c I i i , n a a n , t w o a r ~ & ~ o n d a  
h. tbck nvrrc r & ~ b e ~ c n r h e r m v c d p d ( 6 e r , a d ~ b k  
AHournuid mings  on tbc walls a cabins Hirh china and o t h u s d  
A h a .  objcnr; a cmallbook-uu witbd-bcundbodo.Thc Boon 

yecxpc~ddarfircbumrinrhcnovc.Itirwin~ 
Tkonian&pkinWr6urlbwn. A b J l r i n g r i n r h e ~ r h m l y ~ r h d O a r h h u r d  

m open. Enux NORA humming r auu and in hi& rpiritr 
ShcuinoutdomdreudcPrriuanumbaofpPnrls~ 
rhtlqaonrhcPblcm&ligtu.ShcLavadxoutadoor 
open pfpCr ha, and &rough it is rcn a PO- who it 

3 

ADan'sHwse 
carrying a ChrinmrsTree mdr bashwhich he givumthc Non Just now. (Am dk bug efmacmmrrr im krpcabrr 
MAID who hrc o p e d  chc door.) mrdtvjpbcrmod.)6mcin~T~audndwcnhuI  

hvc bought 
& r r H i d e t h r ~ T r c e ~ H e k n . B e r u r r t h c  
ah do not rcc it u d  & ncning, wtrn it is d r d  Hhu Don't d i s h  mc. @ b& brr. br oprar lbr & 
(fi the WKIZR ding OW hcrplrm.) How much? d k b b r r @ t h c ~ , p b r W B a r g h ~ d i d y o u s a f l  

Mrbac~'~mylitJcrpcnd~banwndngmopy 
PormSirpena. *> 

&mTh~Larhillmg.Xo.~tficQurkc.(hPOR- N ~ n Y c r b u t . T o m l d & ~ ~ d ~ ~ i n o d y c ~ ~ o  
~rkr&bebn.pupa.NOBA&ad)rdoor.Skir a l i tde . lh~ ir lhe f i rnCh~nmudrnr 'cchnunot~m 
h u p c r i n l m b m t ~ r n l & ~ o f f b n 6 r t a d ~ t .  Sktakur aooomirc. 
+ofmacmmrrrfmmbrrpoe(ndeus oncorwrrkn 
p a d b u g  u k r  b&r lorn db.) Yes, he is in. H b u .  Still, you bow. wc can't r p d  monc). ~cklcnly. 
(StiR bumm)IUng, rb guts m tbr ablr on rb qk.1 

Non Yes Tomld, we m y  be a wee bit m m  rrddess now, 
Hb(nrlLerafmmbirmaar).Lhm~liaklukrritPr- rmynrmyn~re?Jurtatiny~bi~YouagdngtoIn.crbis  
ing olu d u d  h a n d  cam lots and bn of  mo'y~. 

Non [ ~ o ~ g ' 0 ~ ~ f d i r ~ 1 .  ks. it b! Hdmu Yes. &a the New Ycu; but &en it d be a whok 
qwna before the d u y  is due 

H & ~ ~ L k m ~ l i a L q ~ b ~ r b a u d  
Non Pooh! m an b o r n  until then. 

Non Ycd 
H b u  Nm! (Gu p ro kraduLaBnphlfirll/ b rbr 

Hdmu. When did my quid come home! nn.)Tbcumc~Luhcrhad!Suepow,aow,rbuIbor- 
d 6fty pounds and p u  arrpcot it all in rhc Chdn- 

4 



86 I ECL3 143 - Introduction to Literature 

HcnriLIbPcn 
wvads~dthenmNewW1Ewallneh9on~bad tm!pa?(T~cxubirp"y.) Nan,rha&pcrrhinLI 
andkilldmcand-  got^^ 

Non(puni~inb.nbrncrhm*rb).OU&dtqsuch Uoa(amispd&).b4mty! 
honid thin@ 

Hclma.Tknpum(Ciusbnrau~)Dopochink 
b. Sdl, arppose that happad-what Idodrh&ahtirrarrPedbrb~6oQrLr- 

N o a I f ~ m c t o h a p p m , I d o d t n r p p o r I ~ ~ u e  
whahcr I d w n y  or not Xom (car-. Tm Ihillhrg-r pound-m pouadd 

TluakyasrhurlpaTa+nld;rhndlkapme~ibc 
Hdma. k bur what about the po~pL who had lent id a long dmc 

Non'IbcglWhorouldbathcraboutrhan*I~not Hdme~Lndcedhmuu. 
kmwwhorhcywuc. 

l J O P Y 4 7 4 t r i l L B u r ~ b a c a a d k m e l b o r p o  
H c t m c r . T h u i r & ~ ~ & n ~ , ~ o a . ~ k ~ ~ ~  & l h P r c b o u g h t A o d r l l m d & ~ k i a ~ m h  
w h o r I r b i n k l b a u r ~ N o d c b t , m ~ T h a e a n  h r ~ m d a r a r a d ; d a b a n u d a ~ ~ B a b ; d ~  
b c m ~ o r ~ a b o u t a b u m c l i f e c h u ~ o p  d d l a a d ~ ~ b e d r r a d f a E m m ~ . ~ ~ p h i s ~  
bomwi~ud&b~~eruahmkepcbm-.dymthcmight m ) m y l b c o r i n a m b m l r h a n i n p * c a A n d ~ - ~  
mdso~andrcdpmrk~me'~~yfarrherbant inv k n g d n m d ~ f o l t k W d d ~ ~ ~  
I r a p c r ~ ~ = d ~ = Y - ? i +  mhnc,onnahiu'gkmrr 

k ( ~ r a ~ m ~ & I & w u ) . A s ~ ~ l a r c . T o m l d  ~ A n c l w b a ~ i i n t h i r p v E c e  

~ ( @ h i q b a ) . ~ ~ ~ m y I i ~ + m c l a  N~~(+;.~).~~.o~!~rm~mtw~cbaIlrrcilchir 
~ t d r o o p h a m n g s . W h u n r h L ! L q ~ ~ m o f  Hcniry 
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A Ddl's House 
~dmu.Itusplendidmfe4rhnatehurpahcd~n6c N a n ( ~ ; ~ b n l u n d ) . S o , T ~ l n c e d n ' t m y l o a g 4  
rp~andabiicnou&imm.licdchghrfulwthink n a d n I i ~ ' p o ~ b r d ~ m h ~ p u ~ d ( + b i r  
6, ank n' am.) Now l will d p u  how I hm been thinking we ought 

m ~ d r i n g c , T o m l d k m o n ~ ~ ~ ~  
Norr lic wondcdul! & f l r i n g r ~ & ~ ) W c t h c b r l l ( & & & ~ ~  

M) ThaeQC6 some one a tbe door. Whir I n~isPnd 
~ ~ F a m a n b a L n C h r i ~ ? F o r a h r l l t h ~  
.*eckr bcfDrdund you shut purscflup wuy m i r y  undl -. If it hr a d m ,  rancmba I un not a home. 
~ & d d g h t , u u k i n g o m u n c r m k t k W r m u  
~ ~ m d d r b c a h c r ~ r h i n g s r h n ~ ~ ~ ~ ~ b c a ~ ~ r k c t o  b h i d ( i r P h r c f o a n a q ) . ~ ~ m ~ ~ , m i ~ ~  
ca I t r u t h c d u I h t t h r r r & I ~ ~ ~  

No lrAkbPm~~mcia  
Non. I  didni find it dull. 

b d r i d ( r ~ . T b c d o a a r - ~ r h c ~ d m c , &  
Hdma (ad-. But tbarvv pcdoru Lmlc ro& Nora. 

H k .  Did be p smight into my rood 
NorrOh.ywrboulQ'~~mc.bOrnrhm+Ha 
r a J d I h d p & a c i ~ i n . o d I r p r i n g ~ ~ ~ '  M . i d Y ~ & d t  

A Doll's House by Henrik lbsen ( http://www.skitsap.wednet.edu/cms/lib/waO1000495/centricity/ 
moduleinstance/9509/a%20doll%27sX20house%2Oe-book.pdf ) 
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8. Unit 8 (Drama: Oedipus The King by Sophocles- trans1 by Ian Johnston) 7 pages 

Translator's Note 
In the following t en  the numbers in square brackets refer to the Greek 
ten: the numbers without brackeu refer to the English ten. In the line 
numbering for the uanslated t en  a shon indented Line is nornully 
included with the shon line above i t  

The uanslator would like IO acknowledge the valuable help provided 
by Sir Richard Jebb's translation and commentary. 

Background Note 

Sophocles (4% BC-405 BC) was a famous and N C C ~  Athenian 
writer of mgedies in his own lifetime. Of hia 120 play. only 7 have 
survived. Oedrpus the King. also ulled W p  Tynaaasor 0edrPu.s 
Rex. written around 420 BC haa long been regarded not only u his 
h m  play but also as the purest and mostpowerful expression of Greek 
tragic dnrm. 

Oedipus. a manger to Thebes, became king of the dry Aerthe murder 
of king kius, about Meen or sixteen yean before the stan of the play. 
He was o5ered the b a n e  k a u w  he was succmful in saving the city 
from the Sphinx. an event referred to repeatedly in the t en  ofthe play. 
He rmnied b u s '  widow. Jousu. and had four children with her, two 
sons, Eteocles and Polyneices, and two daughters. Antigone and 
Ismene. 

4 

Oedipus the King 

Dramatis Personae 
OEDIPUS: king of Thebes 

PRIEST: the high pries of Thebes 

CREON: Oedipus' brother-in-law 

CHORUS of Theban elders 

TEIRESIAS: an old blind prophet 

BOY: attendant on Teirnira 

JOCASTA: wife of Oedipus, sister of Creon 

MESSENGER: an old man 

SERVANT: an old shepherd 

SECOND MESSENGER: a sewant of Oedipus 

ANTGONE: daughter of Oedipus and Jwsta.  a child 

ISMENE: daughter of Oedipus and Jocasu, a child 

SERVANTS and AlTENL)ANTS on Oedipus and J a a s u  

action takes place in neb- in fmnr ofthe myalplace. me 
man d m  are d i d y  firing the audience. Them m almx beside 
tbe doors. A cmwd of ciuzens carrying branches decorard m'th 
bumlgarlands and woolandled by the PRIBThwpcbemiin 
fmnr ofthe alum, wirh somepeople rirring on thealurueps. 

[OEDIPUS enters tbmugh &palace dwrs f 
OEDIPUS 

My children, latest generation born from Gdmus! 
why are you sitting here with wreathed sticks 
in supplication to me, while the city 
fills with incense, chants. and cries of pain? 
Children, it would not be appropriate for me 
to learn of this from any other source, 

'Cadmu.: legendary founder ofThcbn. Hence, rhr c i ~ ~ o f T b e b a w m ~ n  d k d  
children of Odmw or O d m e h ~ .  
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lo I have come in person-I. Oedipus. 
whose hme dl men acknowledge. But YOU &re. 
old nun. tell me-you seem to be the one 
who ought to speak for those assembled here. 10 ~ t o i  

What feeling brings you to me--fear or desire? 
You can be confident that I will help. 
I shall assist you willingly in every way. 
I would be a hard-hearted nun indeed. 
if I did n a  pity N ~ ~ ~ u I I I S  like thee. 

PRIEST 
Oedipus. ruler of my native land. 
you see hoor people here of every age 
are crouching down around your 11- 
lome fledghngr barely amng enough m lly 
and orhers bent by age. with priea, u well- 
for f m p"est of Zcur-and these o n a  here. 
the pick of dl our youth. The other gmup  
sit in the market p h  with suppliant m c h  
or else in h n t  of P W  two shrine+ [mi 
or where Ismenus prophesies with fire.' 
For our city, u you y a v v l f u n  see. 
is badly shaken-4e c a m  nix her h u d  
a b e  the d e p h  o f w  much surging death. 
Diuw infen. fruit b l m m r  in our land. 
dixw infcctr our he& of grazing a d e .  
makn women in labour lose thek childmn. 
And dudly @ence. &at fiery god. 
nvwp down to bLa  the city. emprying 
the H w e  of Gdmur and black Had- PI 
with p a n s  and howh. Tim children and myself 
now sit here by y n u  home. n a  becaw we think 
you're equal w h e  goda. No. We fudge you 
thehmofmeninwhatLppnsinthialife 
and in our intmcdons with the god* 
For you came here, to our Cdmeian city. 
and freed us horn the mbuu we were paying 
lo that cruel singevand y e  you Lm 

' ~ l l r ~ ~ l b . m ~ - - ~ 1 o h r 1 ~ ~ b r b n h ~ ~ t m p * 1 o  
A p d b ~ ~ r h r r h v n ~ ~ n l b . b . r k t h p l n ' ~ ~  

7 



Appendices 1 89 

no more than we did and had not been taught.' 
In their stories. the people testify 
how. with gods' help. you gave us hack our lives. 
So now. Oedipus our king, most powerful IPI 

in all men'r eye.. we're here as suppliants. 
all begging you to find some help for us. 
either by listening to a heavenly voice. 
or learning from some &r human being. 
For. in my view, men of experience 
provide advice which gives the best mulo. 
So now, you bar of men. Rise up our state. 
~ c t  to consolidate your fame, for now, 
tbpnL to your eagemeg in earlier days, 
the city celehnter you as io wviour. 
~ ~ n ' t  I n  w memory of your ruling here iol 

that we were bt m right again. 
and later fell. No. Restore our city. 
~thatitstandsrmue.Inth06edmespm 
you hmught us joy-and with good omens, tm. 
Be that m e  man today. If you're to rule 
as you are doing now, it's better to be king 
inalandofmenthaninadesert. 
An empty ahip or city waU is nothing 
if no men share your life together there. 

OEDIPUS 
My poor children, 1 know why you have come- 
I am not ignorant ofwhat you yearn for. 
F o r I w t U ~ ~ y o u a r e i l l . a n d y e t .  IPI 

sick u you ue. there is not one of you 
w h m  illness qurk mine. Your agony 
comes to each one of you as his done. 
a -id pain for him and no one else. 
B U ~  the roul inside me rormws for mysew, 

' . . . c d ~ z ~ r r f u r m m r h r s p ~ ~ m - r r i t h t h ~ b o d ~ d ~ ~ ~  
u d r h r l u d d m m d ~ v o r r m ~ A R c r t h c d c a r h d ~ ~ r h r s p b i r u  
~ ~ b a t l u r * m a c ~ r a r i n m o r o v t d r h c d y . h l b e p r r m d  
.nmrhelo~ndd*:7vh.t.nlbm(aukpinrh~mmbnt 
. , a ~ t h m ~ i n l b e ~ r ~ ~ b o d m - r m ~ d  
m ~ ~ p ~ r h r ~ ( a b ~ b e i n J , u d r h ~ d l b e c i y . T b r  
+lbummnimde. 
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- 
and for the city, and for you-all together. 
You are not rousing me from a deep sleep. 
You must know I've been shedding many tears 
and, in my wandering thoughts, exploring 
many pathways. After a unful search 
I followed up the one thing I could find 
and acted on it. So I have sent away 
my brother-in-law, son of Menoeceus, 
C m n ,  to m a n  ApoUo's shrine. go] 
to learn from hi what I might do or wy 
to save our city. But when I cwnt the days- 
the time he's been away-I now worry 
what he's doing. For he's been gone too long, 
well pas the time he should have taken. 
But when he comes, I11 be a wicked man 
if1 do not act on all the god revuls. 

P i u r n  
Wlut you have said w most appropriate. 
for these men here have just informed me 
that C m n  is approaching. 

OEDIPUS 
lord ApoUo. 1.11 

as he returns may fine shining fortune. 
bright as his countenance, attend on him. 

P R I W  
It seems the news he brings is good-if not, 
he would not wear that wreath around his head, 
a laurel chicldy packed with berries.' 

OEDIPUS 
Well know wan enough-he's within earshot. 

[firer CREOh! OEDIPUS& to him as bePpp10sc6c~J 

My royal kinsman, child of Menoeceus, I,  

what message from the god do you bring us? 

CREON 
Good news. I tell you even troubles 

1 . . . 6 c m a . r m p p l i . n t m ~ ~ ~ e b . m e ~ Y V O I L u c b . B U l u d i f ~  
~~~ind6vount.k- 
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difficult to bear will all end happily 
if events lead to the right conclusion. 

OEDIPUS 
What is the onc ln  So far your words 
inspire in me no confidence or fear. IWI 

CREON 
If you wish to hear the news in public. 
I'm to speak.01 we could step inside. 

OEDIPUS 
Speak out to everyone. The grief I feel 
for these citizens is even greater 
than any pain I feel for my own life. 

CREON 
Then let me repon what I head from the god. 
Lord Phoebus clearly ordera us to drive away 
the polluting stain this land has harboured- 
which will not be healed ifwe keep numing it. 

OEDIPUS 
What w n  of deanaing? And this disaster-- 
how did it happnt  

CREON 
By hnkhment- IIWI 

or atone for murder by shedding blood again. 
This blood brings on the nonn which b h  our state. 

OEDIPUS 
And the one whole fate the god weaIed- 
what w n  of man ia he? 

CREON 
Before you came, my lord. 

to nee? our ahip of state. Iniua ruled this land. 

OEDIPUS 
I have b e d  that. but I never saw the man. 

CREON 
lrius w u  killed. And now the god t d e x  
thon murduu* he t e h  us, mun be punished, 

10 

Oedipus RexIThe King by Sophocles 
I https://records.viu.ca/-johnstoi/sophocles/oedipustheking.htm) 
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